


At the beginning of the Trials, David and Sylvia largely 
kept in touch via letter. Letters from London flew out to 
Nuremberg from the War Crimes Executive around the 

corner from North Court on a Tuesday and Friday. But bad 
weather could affect the service leaving worrying gaps in 

communication. 

The establishment, administration and politics of the Tribunal at Nuremberg left David Maxwell Fyfe at times frustrated. 
However in the new year of 1946, his mood changed as the opportunity to cross-examine the Nazi defendants drew closer. 

Actually the uplift in his spirits seems to have been triggered by the anticipation of a visit from his wife Sylvia.

David Maxwell Fyfe
13th January 1946

I had a serious word with Sink about your coming 
visit. I think that the best way is for me to ask 
Lawrence to invite you and then get it confirmed by 
the Americans. There will no difficulty I am sure. If 
there is I shall have such an all-fired blitzkrieg that 
World War II will be a xxxx by comparison

David Maxwell Fyfe
23rd January 1946

We shall have a grand time. Pointing out the sights will 
be fun enough - and we shall try and arrange some less 
formal parties which will, I hope, not be unamusing. 

Sylvia Maxwell Fyfe
19th January 1946

My own dear love 
You have been clever and persevering about my visit. 
The chief pleasure is that you must really want me to 
come out as much as I want to come. 

Sylvia Maxwell Fyfe
7th January 1946

My own darling,
I still have not heard from 
you and I do hope you are 
alright. I know really it is 
only planes and weather 
which stop the letters, but 
isn’t it hell without them? 

David Maxwell Fyfe returned to Nuremberg after the Christmas holiday on 31st December 1945, travelling via Paris where he 
attended a party at the French embassy. 

David Maxwell Fyfe 
3rd January 1946

It’s extraordinary what you say about feeling the beat of the 
train. because I was in the train and lying awake extremely 
cold and unable to sleep. 



While Maxwell Fyfe worked in Nuremberg, Sylvia took 
care of constituency business in Liverpool, attending 

meetings on his behalf with messages sent from the Trials. 

Sylvia Maxwell Fyfe
27th February 1946

I have done the ‘inaugural’ meeting at Green Lane and 
a party given by the councillors at Buckfield. Everyone was 
perfectly charming and the men all treat me as one of 
themselves, so it will tide over till you return, if I do it fairly 
often. Your message which I read was a great success and I 
told them all a great deal about Nuremberg, in which they 
were most genuinely interested. 

David Maxwell Fyfe 
8th March 1946

I could not be more grateful that I am to you for your 
work in Liverpool. I told Gorshenin the A.G. of the 
Soviet Union and he was most impressed. He said 

“That is a partnership. We have not that in Russia. 
Women take part for themselves but not for their 
husbands. Lady Fyfe would be excellent.” 

This means a lot from them.

Sylvia Maxwell Fyfe
6th April 1946

Liverpool went quite well. I gave the ladies a pep talk 
involving Nuremberg and its lessons to the young and they 
appeared to like it.



David Maxwell Fyfe was called to the Bar in June 1922, and made plans to go into chambers and start practice. An old friend from Oxford 
suggested that he go into chambers in Liverpool where there was more chance of work. 

In spite of my
 surroundings... 

I was immediately
 entranced by my work 

in chambers and my 
interest and excitement 
were further increased 

in the following 
January when...

I joined the Northern 
Circuit. Naturally, 

to me, the Northern 
Circuit is one of the 

greatest of legal 
institutions. 

Soon after he moved to Liverpool, he met his future wife, Sylvia Harrison, sister of actor Rex, who both came from an established Liverpool
 family. They were married in the church around the corner from where they settled in Lancaster Avenue.

My wedding was the outstanding event of 1925 
for me. My bride and I had only a four days’ 

honeymoon because I had to get back to defend 
a money-lender in the Liverpool Police Court. 

A provincial barrister 
has not got the charming 
gardens and courts of the 

Temples and Lincoln’s 
Inn. He goes to an 

office in the heart of the 
commercial quarter of 
the city...The chambers 
into which I went were 
25 Lord Street (which) 

had another entrance in 
Harrington Street, which 

runs parallel to
 Lord Street.



English Cabaret have twice been invited by Liverpool Museums to perform Dreams of Peace & Freedom. 
In January 2016 they highlighted the importance of evidence as part of the commemoration for 

Holocaust Memorial Day. 

‘It was magical’ 
Julia Bryan, Senior Education Manager, National Museums, Liverpool

Museum of Liverpool

International Slavery Museum



Holocaust Memorial Day was first held on 27th January 2001 on the anniversary of the Soviet Union Liberation of Auschwitz 
Concentration Camp and has been held on the same date ever since. It is dedicated to the remembrance of all those who suffered 

under Nazi persecution during the Holocaust also marking subsequent genocides - in Bosnia, Cambodia, Rwanda and Darfur.

Colonel L N Smirnov, 
assistant prosecutor for the 
Soviet Union, introduced 
documentary evidence, 

compiled of film taken at the 
time of the Auschwitz 

liberation in January 1945.

Below is an excerpt  from his 
speech, taken from 

transcript of the Trials. 

The lengthy list of crimes against the peaceful inhabitants of the temporarily 
occupied areas of the U.S.S.R., Czechoslovakia, Poland, Yugoslavia, and Greece 

cannot be exhausted even in the most detailed statement. One can only point out a 
few very typical cases of cruelties, of base and systematic methods adopted by the 

major criminals who had conceived these crimes, as well as those who executed these 
crimes. But those who were poisoned in murder vans and gas chambers, those who 
were torn to shreds, those whose bodies were burned in the ovens of crematoria and 

whose ashes were strewn to the winds, appeal to the conscience of the world. 

Now we cannot yet name, or even number, many of the burial places where millions 
of innocent people were vilely murdered.  But on the damp walls of the gas 

chambers, in the places of the shootings, in the forts of death, on the stones and 
casemates of the prisons, we can still read brief messages of the doomed, full of

 agony, caning for retribution. 

As a last proof I submit to the Tribunal the script and the sworn affidavit of the 
persons who assembled and made this documentary film.  I beg the Tribunal to 

accept as evidence this documentary film.

At Keble College, in Oxford ,
on Holocaust Memorial Day 

2019, Alf Dubs, who
was one of 10,000 Jewish 

and other children rescued 
by the Kindertransport 
before the outbreak of 

WWII, spoke of his 
commitment to helping a 

new generation of 
unaccompanied children

refugees to find sanctuary in 
Europe and the UK. 



‘Humanity paid a stiff price for war 
crimes as well as for war...The details 

of what was done numbs the 
imagination with the immensity of its 

power.’

David Maxwell Fyfe
13th  January 1946

‘Yesterday I went to a preview of the Russian film in 
Auschwitz concentration camp...’

Sometimes of course the evidence 
was overwhelming and the letters of 

David Maxwell Fyfe tell of how 
he found the strength to tackle the 

evidence of Nazi brutality. 

Evidence is normally collected to 
prove guilt. Whilst the prosecutors 

were of course collating information 
to convict the defendants, they were 
already convinced of that guilt, and 

its scale was self-evident, so they were 
astonished when three defendants 
were acquitted by the tribunal of 

judges.

The prosecutors, therefore, had a
second intention for collating 

evidence and that was to establish a 
record of events.

In 1946 there was a real and 
understandable fear that Nazis might 

rise up once more in Germany. 

A record was needed.

At the back of their minds, Maxwell 
Fyfe and his team knew that they 

were the first to consider the material 
that told the story of the Nazi evil. 

They knew history was that material 
and that they were, as Sylvia said, 

‘making history.’

At the time that Maxwell Fyfe was 
collating evidence of war crimes, 
his youngest daughter, Miranda 
(Mo) was aged just 7 years old. 



REMEMBERING
SHINING A LIGHT ON THE EVIDENCE 

OF NUREMBERG
75 Memorial Flames Artwork

The point of inspiration for our artwork was the solid 
piles of incriminating evidence collected for Nuremberg 

(shown in the Document Room behind our flame). 
A candle of roughly stacked paper was topped with a 

‘flame’ symbolizing the lightbulb moment when the world 
was first made aware of the extent of the Holocaust. 
The brutalist candle stand contained a steel drawer 

containing an A5 leaflet to take away. Our prop maker, 
Doug McCoy, an artist blacksmith, helped us to realise 
our idea, securing the papers with outsize screws to the 

‘aged’ drawer he had crafted, and engraving 
David Maxwell Fyfe’s words around it.

CREATING OUR FLAME

To commemorate the 75 years since Auschwitz-Birkenau concentration camp was 
liberated, the Holocaust Memorial Day Trust launched a nationwide art competition to 

encourage more people to remember the six million Jews murdered during the Holocaust. 
Out of over 300 group entries - from schools and youth clubs, interfaith groups, prison 

inmates, theatre companies and others, 75 memorial flames were chosen to be exhibited at 
the UK Ceremony for Holocaust Memorial Day in London 2020 - 

one for each year since the liberation. 

Sizing it up on paper..

Putting our ideas into practice with Doug “The reasoned horror of humanity”

Putting it all together 

Paper, ready to stack

For simpicity - 
an LED bulb

The finished leaflet



HOLOCAUST MEMORIAL DAY 2020
#StandTogether

At the start of a year commemorating 75 years since the opening of the Nuremberg Trials, we were delighted to be 
invited by the Holocaust Memorial Day Trust to contribute a flame to their 75 Memorial Flames exhibition. 
The flames were displayed at an exhibition at the start of a nationwide tour as part of the UK ceremony for 

Holocaust Memorial Day on 27th January 2020.

David Maxwell Fyfe would have been so pleased to know that his great-grandchildren Lily and Robert, each held a 
lighted candle at the UK ceremony marking Holocaust Memorial Day 2020 at the Methodist Hall in London. 

The 75 candles were lit to remember the years since the liberation of Auschwitz – Birkenau.

Our artwork was photographed in 
East Grinstead library for the local press 

and featured in an installation there as part 
of the West Sussex 2020 Holocaust 

Memorial Day commemoration 
#StandTogether - Learning from history for 

a better world.



From Rupert Brooke’s 
War Sonnet IV 

The Dead 
  

These hearts were woven of human joys and cares, 
Washed with sorrow, swift to mirth 
The years have given them kindness. 

  
Dawn was theirs, 

And  the sunset, and the colours of the earth. 
These had seen movement, heard music; 

Till honour lost its worth. 
  

Known slumber and waking; loved; 
Had gone proudly friended; 

Touched flowers, touched furs, touched cheeks; sat alone. 
All this is ended.

Cellist : Fraser Bowles

Violinist : Mary Young



WATCHING HISTORY

A picture paints a thousand words as we are often told. 
Historical film footage shows us at a glance how people 
used to be – their style, representation, and stories. 
Unedited footage can so often tell a story of its own.

One of the most interesting parts of my role in The 
Human’s in the Telling is editing together the archive 
footage from the Nuremberg Trials, which we use with 
great thanks to the people at USHMM.

Watching the material shows me how the desire to film 
historical events hasn’t changed that much over the years. 
There has obviously been an enormous change in 
technology, and we can now see more detail in colour 
rather than just black and white.   

But our reason for documenting life is not that different. 
When the Russian army decided to film the liberation 
of Auschwitz as they entered the camp for the first time, 
they had to make a moral judgment as to whether it was 
appropriate to film what they found there. 

They must have decided that without good evidence, 
we cannot have justice. And with a film, we can look at 
the bigger picture that affirms the written word for that 
evidence.  

I think that if there had not been such extensive filmed 
footage from Auschwitz, it would have been easier in the 
years to come to become a  Holocaust denier – the 
evidence may have been written down, but with the 
technology we have now, it would be much less strong in 
the public eye. 

Nuremberg was not only revolutionary in terms of the 
law, but it also revolutionized how we see the evidence.   

Watching the trials, I often wonder what the response 
of the judges and the prosecutors would have been at 
Nuremberg. Even some of the defendants responsible 
for those terrible events, watching the reality of the 
Holocaust unfold in front of their very eyes for the 
first time.

That is why I believe the Allies wanted to film those 
horrific events. They believed that someday, in some 
capacity, sometime in the future – there would be 
an opportunity to show what really happened in 
Auschwitz.  

And with developing technology it is a role that 
Steven Spielberg has taken on – through digitizing 
the film he has made it possible to show the past in 
schools, in museums and through hundreds of 
documentary films.

In turn, this has empowered people to speak out – 
they are less afraid of telling their side of the story. 
One can only wonder at the times in history when 
cameras were not invented, where its’ course might 
have been changed by using the power of film. We take 
it for granted that we can capture anything anywhere 
at any time now – obviously within reason.  

When we are able to see raw footage of historical 
events – with our own eyes – as part of the timeline 
of history,  it ensures that these events can never be 
forgotten.

RB



THE HUMANS IN THE TELLING
Our performance at St Luke’s had explored how the histories of Maxwell 
Fyfe shaped the man he became, centring on three separate histories that 
mark our difference: our educational and study history, personal and 
family history and the historical times in which we live, and these subtly 
altered our final draft of Dreams of Peace & Freedom. But if we are each 
the product of our little histories, how do those histories affect the way the 
storyteller presents a history? 

For history is no straight factual account, but a series of accounts, facets to 
the fact. The words we use, the words of others we choose, what we leave 
out, where the emphasis falls - all of these are part of building a story. 
When we began to tell Maxwell Fyfe’s story by weaving Tom’s selection of 
his inspirational words, through my musical settings of poetry that had 
inspired him, our shaping of his story was dictated by inclusion, exclusion 
and my melody. 

And intentionally or not, we all bring our own talents and interpretation 
to a telling. In performing our story as a family, singing Fyfe’s favourite 
poetry, adding projections of photos – both our own and from an archive, 
and introducing his great grandson to stand up and speak his words we 
have made our personal histories part of the way we tell David Maxwell 
Fyfe’s story. 

But other histories Tom identified that evening have also influenced the 
way our project has developed. The technological times in which we live 
have contributed immensely, for with history, even history in the making, 
the availability of information at the time a story is told is key. Tom began 
with the gift of letters exchanged during the Nuremberg Trials, and he 
read widely to put these into the context of events at the Trial. 

Over years of research however, more source material emerged. With our 
trips to the north of Scotland we discovered the significance of some of 
the other papers amongst those letters, notably the copy of the Tack of 
Tain, which led to research into The Napier Commission. The evidence 
given at Bonar Bridge of the injustice served on Fyfe’s great uncle, given 
by his uncle Hugh Fraser only became readily available online in 2015 – 
fifteen years after the letters were discovered.



Whilst the song Fyfe quotes in his Brussels speech, ‘to which we used to 
listen in more carefree days’ Ne Dis Pas, Tom discovered after years of 
searching, uploaded to YouTube in 2016.

We have drawn on our own educational histories to embellish our 
storytelling. At school Fyfe found the poetry of Rupert Brooke ‘trumped’ 
Wordsworth. But for Tom and me, the poet who ‘trumped’ all others was 
T S Eliot. We were both entranced by The Four Quartets, and I found 
the words of 13th century mystic Julian of Norwich which he quoted in 
the climax to Little Gidding so comforting, it became my private mantra 
whenever things were difficult.

‘All shall be well, and all manner of thing shall be well’ 

There seemed no better way to us than setting these peaceful, hopeful 
words, written whilst the Second World War was still raging, to follow a 
statement of Fyfe’s personal credo. There was no evidence that 
he found the solace we did in Eliot’s Little Gidding, but to us they seemed 
a fitting close to a story exploring the rebuilding of Europe after its’ 
destruction. 

When we were looking for a way of expressing Natural Law and how 
Maxwell Fyfe’s dedication to the idea had grown, we could find no poem 
to set, so gathering images from the Shakespeare he loved and the 
atmosphere of the Waverley storybook, I plainly imposed the voice of 
the storyteller, blending them with lines from John Donne (with which 
he may or may not have been familiar) in an unaccompanied three voice 
anthem, breathing Maxwell Fyfe’s romantic Celtic spirit. 

Later, behind the words, in the projections that now accompany the song 
cycle, we introduced the landscape of his childhood that flows through his 
instinctive love of natural law. 

As Dreams of Peace & Freedom grew to The Humans in the Telling, 
Sylvia and David Maxwell Fyfe’s story became part of our family story. We 
have spent time together exploring and recording the places they lived, 
interpreting them in strings of images, until the generations have 
gradually intertwined to blur the lines between subject and storyteller. 
Our story is one of a man who championed humanity out of the embers 
of inhumanity. And in relating it in our own way, we have become the 
humans in the telling. SEC



Every step taken to relate our tale over this time has proved far 
more difficult than you might expect: everything from the 
prevailing political climate, Maxwell Fyfe’s comparative 
obscurity, enthusiasm for Europe, and later social 
conservatism hampered progress and any chance of getting 
support. The argument about Brexit in the House of Commons 
was heating up as we began working on plans for our joyful 
dance of commemoration, and we are telling the story of a 
Conservative who wholeheartedly supported the European 
Project.  

In fact we have been led on a merry dance. For as well as the 
canvas of Brexit, this story has now unexpectedly been told 
against the backdrop of the Covid pandemic. Like so many 
others, we have been denied the opportunity to fulfil our 
planned tour of performances, the centrepiece to our dance.

Perhaps more importantly, we are now living in a world where 
the rights and freedoms that had been enshrined in law post 
war, that David Maxwell Fyfe had championed and many of us 
have taken for granted, were summarily suspended at a stroke. 
The right to freedom of assembly, the right to a free trial, the 
right to worship, the right to marry, many would say the right 
to freedom of expression. All were removed so that we could 
protect ourselves from the virus. 

Suddenly there were now two stories to match the two 
anniversaries.  

It is extraordinary the way the great events of our world today 
have bounced back through time to shake up the story we are 
telling. We don’t know how our story will play out, but we are 
sure that Maxwell Fyfe’s story should be widely shared and 
remembered as we deal with the present missteps and 
misdemeanours and move forward into a post-Covid world.

We were delighted when the then head of the Oxford History 
Faculty, Martin Conway wrote in 2017: 

‘The more serious business of History too dances 
to the rhythms of anniversaries’ 

And we became determined to make our story dance. 

For November 2020 marks the rhythm of TWO significant 
interwoven anniversaries linked by shared endeavour but 
separated by a period of 5 years. November 4th is the 70th 
anniversary of the signing of the Convention on Human Rights 
forged in Strasbourg and signed in Rome. November 20th is 
the 75th anniversary of the opening of the International 
Military Tribunal at Nuremberg, better known as the 
Nuremberg War Crimes Trials. 

These two anniversaries sit either side of the Armistice, and 
both events form important landmarks as the world recovered 
after the Second World War. They share the expression of a 
deep desire to make things right.  

Some characters took part in both events. One was David 
Maxwell Fyfe, and it is through his eyes that we see these
 anniversaries. 

Dreams of Peace & Freedom : The Human’s in the Telling is the 
product of two decades of exploration of the papers of David 
Maxwell Fyfe. Fifteen years ago we staged Making History, a 
play based on the letters he had exchanged with his wife Sylvia 
from Nuremberg. Ten years ago we launched Kilmuir Papers 
with Under an English Heaven, a first pass at telling the story 
of Maxwell Fyfe’s journey from Nuremberg to Strasbourg.  


